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LIFE OF 


FELIX MENDELSSOHN BARTHOLDY. 


SEVEN primitive colours are placed at the disposal of the painter; by the 
judicious blending of which he breathes into the inanimate canvas the images 
of his fancy, or those which nature furnishes him, and as it were quickens it 
into life. In Jike manner are seven tones allotted to the musician, which 
being combined, interwoven, and adapted to one another, cause new and 
unlooked for beauties to sparkle into light. The feelings are moved when the 
painter touches them, by means of the eye; the works of the musician act 
upon them through the agency of the ear. 

Every beauty, again, must be eithernatural or the result of art. The simplicity 
of the humblest flowret of the fields, the crimson glory of the rose, the blue 
vault of heaven spangled by myriad stars, are beauties created by the master- 
hand of nature,—no pencil can come up to the full perfection and gorgeous 
splendour of that High Mistress. Nature, then, is the ideal of the painter’s 
art—the most noble, elevated, and beauteous school the whole world affords. 
The sweet sound of the nightingale’s flute-like voice, the woodland choirs of 
tuneful singing-birds, enchant the ear by their free and unconstrained 
beauty. Art, however, and the god-like strivings of the artist to attain the 
summit of excellence, admit in the science of music of the production of 
effects surpassing those of nature. How touching, how overpowering, are the 
love-breathing tones of the flute, the swan-like cadenza songs of the violon- 
cello, the plaintive aspirations of the oboe, the spirit-stirring blasts of the 
trumpet, the captivating roundness of the human voice, and finally, the fulness 
and power of a combined orchestra. The victory of the musical artist over 

nature herself in the kingdom of sounds is single and complete ; whilst in the 
, brilliant realms of colour the painter can never be regarded as any thing 
higher than a very humble rival of his great mistress. And this distinction 
serves to establish, beyond dispute, the claims of music to take precedence of 
painting in the court of the Arts. 

The beautiful in music is, therefore, at once the work of nature and the 
result of art. We have as yet no satisfactory and decided rule of judgment, 
as to what constitutes the beautiful, notwithstanding the vast learning and 
ingenuity which have been expended in attempts at defining it. The idea of 
the beautiful is at one time so vast, and at another so circumscribed, that no 
definition has yet been found applicable to it in all its phases. We speak of the 
beauty of nature, the beauty of woman, the beauty of a noble action, of a 
picture, of a storm, &c. and though all these objects may, with the greatest 
propriety be styled beautiful, yet how infinitely diversified are the character- 
istics of their respective beauties. We have a perfect conception, a fully 
developed notion, of the beautiful ; but we have not words which will declare 
it. It is a law of the beautiful, that it necessarily impresses us with a sense 
of its existence ; and the power of sound, as of beauty generally, cannot but be 
felt and acknowledged even by the most untutored peasant—even by the most 
uncultivated savage. 

Among the poets of sound, as the Germans in their richly expressive 
language, are wont to designate the master-spirits of musical art, the subject 
of the present memoir takes an exalted position. Felix Mendelssohn-Bartholdy 
was born, we believe, at Hamburgh, on the 3rd February, 1809, and is a grande 
son of the celebrated philosopher, whose name he bears, Like Mozart, he dis- 
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playedhisextraordinary musical talentsin hisearliest childhood. Like Mozart’s, 
his ear was excessively sensitive; and he could not bear without great pain, 
the sound of loud instraments—as drums, trumpets, &c. For some time 
during his infancy, his parents resided with him in Paris. His father, a 
distinguished Berlin merchant, speedily recognized the predilection of the 
little Felix for musical studies, and at a very early period, adopted measures 
for the judicious cultivation of his peculiar talent. The first instruction in 
the art, he received from his mother—a lady well grounded in the school of 
Sebastian and Emanuel Bach. She commenced with lessons of five minutes’ 
duration, gradually lengthening them. The same system she observed with Mr. 
Mendelssohn’s elder sister, a young lady of astonishing acquirement and 
memory ;* andin both cases with equal success. Here we have another 
instance of the inestimable value resulting to a young genius from his being 
blessed with a fine-minded and well educated mother. 

The two children afterwards took lessons from a lady in Paris; an excellent 
player as well as teacher; but whose name has unfortunately escaped us. 

When the family returned to Berlin, Zelter, the successor of Fasch, as 
director of the Berlin singing academy, became his master in thorough-bass 
and composition ; while he was instructed in piano-forte playing, by Ludwig 
Berger. Zelter’s great merit was, that he let his pupil pursue his own course, 
interfering much less by correction, than by friendly advice. He was 
accustomed to induce his pupil to write symphonies for the quartetts of stringed 
instruments; and the father allowed the children once a fortnight, at their 
house, a small family concert, consisting of a string quartett band, with an 
occasional flute. At these little assemblies the young Mendelssohn’s last- 
composed symphony would be performed, together with the piano-forte sonatas 
and concertos, trios, &c. of the various great masters, from Bach to Hummel. 
After he had been some time under the instruction of Berger, he was accus- 
temed to take lessons from all the distinguished professors who happened to 
visit Berlin, such as Hummel, Moscheles, &c. 

Before Mendelssohn was eight years old, he was able to execute with play- 
ful facility, the most difficult passages of works, requiring a very skilful per- 
former. The quickness of his ear, his extraordinarily retentive musical 
memory, and above all] his astonishing facility of playing at sight, which 
surpassed every thing of the sort that could be conceived, excited the greatest 
wonder in his teachers, andinspired them with the hope of seeing a worthy 
successor of Mozart, arise out of their pupil. As instances of his extra- 
ordinary readiness we may mention, that in his eighth year, he was enabled 
at sight, to play from the many-part scores of Bach ; to transpose Cramer’s 
Studios, and by the great quickness of his ear to detect fifths and other errors 
or omissions in the most intricate compositions; as for example, in a motett 
by Bach, where the inaccuracy had existed for a century, undetected by any 
preceding Musician. The consequence of this was, that he quickly learned 
by heart, all the grander compositions which he was accustomed to play with 
his masters. He once transposed, and played at sight at the same time, a 
MS. which Guillou, a flute player, placed before him. 

He played publicly for the first time in his ninth year, at Berlin, and that 
too with so much lightness, certainty, and spirit, that it was beyond the power 
of the most practised critic to detect from the performance, that there was 
only a child of nine years old seated at the piano-forte. After this he accom- 
panied his father on a journey to Paris, where his musical talents excited the 
admiration of all who witnessed them. While there, he was introduced to 
Cherubini, for whom he wrote a piece of sacred music. In 1821, Zelter took 


* Upon one occasion, this young lady prepared a surprise for her father on his Birthday, by 
playing from memory the 48 fugues of Sebastian Bach '—a fact,— however staggering it may 


appear. 
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him with him on a visit to the illustrious Goethe, whose affections were 
warmly bestowed upon the youth, whom he found to be as richly gifted in 
other respects as he was in music. The correspondence between the poet of 
Weimar, or rather of all Germany, and the unwearied Director of the Berlin 
Singing School, abounds in passages expressive of their esteem for the virtues, 
and their admiration of the talents, of their “dear Felix.” While on this 
visit to Goethe, he was in the habit of displaying his mastery over the most 
difficult compositions, by performing the fugal works of all the great writers ; 
among which, we may be sure, were the compositions of John Sebastian Bach, 
or, as the “old man eloquent” was wont to call them, “ Sebastiana.” 

His musical qualifications, which could scarcely have been surpassed had 
they been the result of the most profound study and matured age, were not 
the only claims which Mendelssohn advanced to the affections of all who knew 
him. His unconstrained and boyish playfulness of disposition, his child-like 
and candid spirit, increased the interest his talents had excited. Upon one 
occasion when Hummel had been displaying his extraordinary powers of 
extemporaneous performance, some of the party endeavoured to persuade 
Mendelssohn to exhibit in the same way, buthe burst into tears, and no 
inducement could prevail upon him to comply with what he felt to be an 
injudicious request. At this period he had already composed several fugues ; 
pieces for the piano-forte; and shortly afterwards, he wrote some little 
oOperettas, which were privately performed among his friends, and afforded 
great delight to all who witnessed them. 

The first of his compositions which were published, consisted of two quar- 
tetts for piano-forte, violin, tenor and violoncello, which appeared in 1824, 
These were soon followed by a sonata with obligato violin accompaniments in 
F minor, and by a very distinguished work, his quartett in B flat minor. His 
first opera, ‘ Die Hochzeit des Camacho,’ (The Marriage of Camacho) was 
performed at Berlin in the summer in 1827. Although it met with no distin- 
guished success, owing to the total want of dramatic effect in the libretto, 
added to the untoward illness of the principal singer; yet it excited very con- 
siderably the good opinion of the public, and a full recognition.of the writer’s 
talents from the cognoscenti. This opera has since been published. 

From this period, the career of the composer has been a public one. In 
1829, he commenced those travels through France, Italy, England, and 
Scotland, which have served to spread abroad his well-merited claims to the 
character of a great musician : almost in all the principal’cities in these several 
countries, especially in Paris and in London, his admirable performances on 
the piano-forte, and the fire and originality of his compositions, excited the 
astonishment of the public; and what is still more creditable to him, of that 
critical portion of the public who were fully capable of appreciating their 
merits. In the rapidity of his execution, and the incredible accuracy with 
which he reads off the composition he is playing, he is not surpassed by any 
living artist: in addition to which, he has so cultivated his memory, as to 
have givenit a strength and power scarcelyto be imagined. He not only plays 
publicly from memory the most difficult compositions by Bach, Beethoven, 
Hummel, &c., but recollects so perfectly all the great masterpieces of his art, 
such as the operas of Gluck, Mozart, Beethoven and Weber, as to be enabled 
to accompany them with the piano-forte entirely from memory, and indeed has 
not hesitated to do so publicly upon occasions when the slightest error would 
certainly not have escaped detection. At one time he knew, literally, the 
whule score of Beethoven’s ‘ Fidelio’ by heart; and never shall we forget 
hearing him play (from memory) the introduction and the whole of the first 
scene to the 2nd act; indicating as he went on, the prominent effects of the 
different instruments. Among his more recent compositions may be named 
two occasional cantatas—Goethe’s Walpurgis Night, agrand symphony: two 
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overtures, one entitled ‘ The Hebrides,’ or ‘ The Isles of Fingal,’ so named in 
remembrance of his residence in those islands; the other, to Shakspeare’s 
Midsummer Night’s Dream, full of originality, of invention, and indication 
of the highest genius. And lastly his oratorio of ‘ St. Paul,’ a work that will 
gain ground with the increase of musical knowledge, for its epic sublimity, and 
perfect consIsTENCY of construction. The strongest test of the high classical 
character of this work, is, that we have never yet heard a musician speak of it, 
but he has coupled his opinion with the observation, that ‘it grows upon 
him.’ One of the soundest theorists of our country expressed himself in 
the first instance somewhat coldly respecting this great work; he now con- 
stantly recurs to it, and after the inefficient performance at Exeter Hall, he 
could not sleep the whole night. 

Besides these more extensive vocal and orchestral compositions, he has 
written a great number of songs, sonatas, quartetts for stringed instruments, 
piano-forte concertos, studios, and capriccios, with orchestral accompaniments, 
&c., so that when we consider how young he is, we think he may safely be 
pronounced unrivalled by any of his contemporaries in fertility of invention. 

Mendelssohn’s talent in Improvisation partakes of the same great character 
with his other extraordinary gifts from Heaven. His ideas do not flow in a 
thin, if uninterrupted stream; but in a torrent; and not in jets or rushings 
of thought, but in a sustained volume of elaborated, and grandly constructed 
design, with amazing logical consistency—if such a term may be applied to a 
theme and argument in music. We once heard him in a private party—and 
what a night that was!—After Malibran, at his request, had sung three or 
four of her own little melodies, she drew him nolens volens, in her own irresis- 
tible way, to the instrument, exclaiming all the time: “No, no, Mr. Men- 
delssohn, I never do nothing for nothing!” And he soon cleared off the amount 
of his debt, with a cent. per cent. interest superadded. He took the subjects 
of her melodies one after the other, and as his thoughts thickened, and the 
capabilities of each developed in the working of them, he contrived, before he 
finished, to bring three of the subjects together. It was like a tornado. He 
appeared to require four pair of hands to answer the throng of ideas that were 
struggling for developement. The countenances of his audience were a 
curiosity during this exhibition. 

The education of Mr. Mendelssohn has been conducted upon the best and 
most enlarged principles. His father confided his classical accomplishment to 
a distinguished philologist, Mr. Heise, now Philological Professor at the 
University of Berlin; and who at that time resided with the family of the 
composer. A strictly metrical translation of Terence’s ‘ Andria,’ made by 
Mendelssohn, has been published by Mr. Heise, and is highly spoken of by 
competent judges. Upon one occasion in England, when a question arose as 
to the correctness of a Greek quotation from the New Testament, made 
by a young clergyman in the company, Mendelssohn, upon reference being 
made to the volume, was found to be correct. He went as a student to the 
University of Berlin in 1826, and was there for some years. 

Like many of his brother musicians, Mr. Mendelssobn is very fond of 
drawing; and his water-colour sketches are said to be beautiful. 

A late writer, Rudolph Hirsch, to whose ‘ Gallery of Living Musicians,” 
we are indebted for some of the foregoing particulars, complains bitterly that 
in Vienna, where he resides, ‘‘ the compositions of Mendelssohn are almost 
entirely unknown; and, what is very remarkable, that with the exception of 
Herz, Hummel, and Kalkbrenner, there is scarcely a musician of the present 
age whose works can be said, in the proper sense of the word, to have gained 
admission there. The Directors of the Theatres are to be blamed for this, as 
far as operatic works are concerned ; for it is only by some rare chance that a 
German opera finds its way out of their hands on tothe stage. At public 





LIFE OF FELIX MENDELSSOHN BARTHOLDY. 


concerts scarcely any thing is heard but old and well-known works, the only 
ones being those of Herz and Czerny. Not a single composition by 
Mendelssohn has ever been, to the best of my belief, publicly performed 


in Vienna.” 


The following is the most correct list we have been able to procure of Mr. 


Mendelssohn’s compositions, 
PUBLISHED. 


Quartett C minor, Piano-Forte, Violin, Alto 
and Bass 

Ditto F ditto 

Ditto B ditto 

Sonata F minor, with acc. for Violin 

Capriccio for Piano-Forte, F sharp minor 

Sonata for Piano-Forte, E major 

Seven characteristic movements (Character 
Stiicke) F 

Twelve Songs (Lieder) 

“ Camacho,” Opera in two acts, arranged for 
Piano-Forte 

Symphony, C minor, arranged as a Duet 
welve Songs (Lieder) 

Quartett for stringed instruments, A minor, 
arranged as a Duet 

Quartett not arranged 

Rondo for Piano-Forte, E minor 

Three Capriccios or Fantasias 

— con Variaz. Piano-Forte and Violon- 
cello 

Fantasia (‘‘ Last Rose of Summer’’) 

Capriccio, B minor, 

Ottetto (arranged as a Duet) 

Midsummer Night's Dream, Overture, Score, 
and Duet 

Quintetto for stringed instruments 

Six Songs (Lieder 

Three Sacred compositions (Kirchen Musi- 
ken) on Chorales 





Original Melodies 

Concerto for Piano-Forte, G minor 

Isles of Fingal. Overture, Score, and Duet 

Meeres-stille and gliickliche Fahrt (Calm and 
Prosperous Voyage ) Overture 

Fantasia F sharp minor 

Rondo brillant E flat major 

Melusine. Overture, arranged as a Duet 

Six Romances for the Piano-Forte 

Trois caprices A minor, B flat minor, E major 

Psalm: “ Non nobis” G minor 

Ave Maria for 8 voices, A major 

Lieder ohne Worte (Songs without Words) 

St. Paul. Oratorio. Score, and arranged 
for Piano-Forte 


MANUSCRIPT. 


Overture, C major 

Symphony, 

Chorales 

Tu es Petrus 

Hora est, for 16 parts 

Walpurgis Cantata 

Occasional Cantata 

Liederspiel (an Operetta) 

Symphony in A major, (written for the Phil- 
harmonic Society.) 





Chronological List of Departed Musicians, 


We have been favoured with the following corrections in the List which appeared in the 
Supplement to Vol. II. of “THe Musica, Wortp."—Bartleman died in 1821. S, Mayer 
was born in 1763. Charles Mathews was 59 when he died. Stephen Paxton was born in 
1749, died in 1787, aged 38. Mr. Stafford Smith died in 1836, aged 86. Miss Masson 
informs us that Zingarelli was alive last year, that he composed a funeral service to the 
memory of his late pupil, Bellini, at Naples. Madame de Beriot, born 1808, died 1836, aged 
28. Robert Leete (bass singer) died in 1836. Abbé Stadler, composer and organist, died in 
1834. Charles Wesley died in 1835. 





A SECOND LIST, 
TRANSMITTED TO US BY 


MR. JOSEPH WARREN OF CHELSEA. 


Anrimuccra (G.)—Master of the Chapel at St. Peter’s, 

Rome; first composed the Laudi or hymns in parts, 

in conjunction with Phillipo Neri, that were sung in 

the Chiesa Nuova at Rome, on the Sunday evenings 

during the orations, whence sacred dramas or mysteries 

were afterwards called oratorios ; - also — 

motetts and madrigals . 1572 
A.cGarorti (Count F.)—wrote an essay on the opera, ke. 1764 52 
ALLEGRI (GREGORIO)—composed the celebrated Misse- 

rere which is still sung in the Pope’s chapel during 

Holy Week, and which was forbidden to be copied - 1652 
AmBroseE (St.)—introduced the Ambrosian Chant in his 

church at Milan about the end of the 14th century ; it 

is not known what difference there was between that 


and the Gregorian Chant - - ss a 
about about. 


AnpRE (J.)—music-seller of Offenbach; many operas - 1800 59 
AstorGa (Baron E. D’)—Cantatas; Stabat Mater, &c. 
lived at the end of the 17th and at the beginning of of 
the 18th century - 
Banister (J.)—violinist ; first established lucrative con- 
certsin London - - - 
Bassani (G. B.—violin master to Correli masses, mo- 
tetts, cantatas, &c. lived at end of 17th century - 
Benpa (F.)—Founder of the German school of violinists 
Benpa (G.)—violinist and chapel-master; many operas - 
BenEvotio (O.)—chapel-master of St. Peter’s, Rome. 
Composed a mass for the cessation of the plague at 
Rome, for six choirs of four parts each; 200 singers 
were arranged in different circles in the dome of St. 
Peter’s church, the sixth choir occupying yer: enpeta. 
He lived during the 17th century - 
BERARDI oat ANGELO)—a celebrated theorist - - about 1662 
Bernasi (G. A.)—a profound harmonist & sacred comp, 1643 1732 





A CHRONOLOGICAL LIST 


BeRNaccui (Art.)—singer and founder of a school of 
singing at meng: lived at the aagining of ~ 
18th century 

Bernarpi (F, )—commonly called Senesino; a celebrated 
singer - 

Bernier (N. )—celebrated contrapuntst, foghist, & com- 
poser of cantatas - . 

Bertini (S.)—sacred and secular composer - > 

Berton (P. M.)—operas : - - 

Berroni (F.)—chapel-master; thirty operas - 

Bevin (ELWAy)—organ services and nena, and a work 
on the theory of music - 

Brancut (F.)--wrote about 58 operas, besides church mu- 
sic, &e., also a voluminous work on the theory of 
muric still remaining in MS. ; lived at the - of the 
18th century - - 

BincHois—a celebrated French composer between the 
years 1400 and 1460: one of those composers who, at 
the commencement of the 15th century, gave a ~~ 
impulse to the art of counterpoint - - 

Botrricari (J, C. E.)--an eminent dilitante; he col- 
lected a very valuable library of musical works, which, 
at his death, he left to Padre Martini - - 

Breitkorr (J. G. T.)—invented a new mode of musical 
typography - ° 

Britton (THos.)—the celebrated masical emell-conkann. 
Handel and Dr. Pupusch used to play the apne 
at his concerts - 

Brossarp (S. p—E)—author of a conta dictionary, whieh 
was afterwards translated into English by Grassneau, 
but not acknowledged by him as such. Brossard col- 
lected a very complete library of me, which, at his 
death, he left to Louis XIV 

Burertre (P. J.)—an eminent physician and dilitanti; 
wrote many essays on music - 

Caccin1 (G. R.)—composed, in conjunction with Jacobo 
Peri, the opera “ Euridice,” which Dr. Burney consi- 
dered to have been the first — ever ponianes 
in public - - - 

CAFFARELLO (G, M.)—celebrated singer - - - 

Carraro (P.)—operas and sacred music - - - 

Catpara (A.)—operas and oratorios, &c. - 

CamMBERT—organist ; composed the first French opera 

Carpon—harpist; harp music - 

Caurroy (F. E. de)—chapel-master to Charles Ix. and 
Henry III. and IV. of France; masses, &c. - - 

CAVALIERE (E. del)—a Roman nobleman and amateur ; 
set to music the first known oratorio, which was ai 
formed at Rome in1600~—- - 

Cavatui (F.)—chapel-master and composer of 35 operas. 
Dr. Burney states that the grave recitative first began 
to be interrupted with the ornamented stanza called 
aria, in the opera of “ Giasone,” set by Cavalli in 1649 

CERONE | (Don PepRo)—singer and author of “ El Melo- 
peo.” This scarce and curious book has measly _ 
folio pages ; and another treatise - 


about about 
1680 1750 70 


1664 1730 66 

1721 1794 73 
1780 

1727 

about 

1570 


1609 78 
1794 75 


about 
1714 60 


1615 
1703 1783 
1706 
1673 1763 
1677 
about 1805 


1549 1609 





OF DEPARTED MUSICIANS. 


CervertTo (J.)—violoncellist ; he first brought the violon- 
cello into favour in England - - 

Cest1 (PADRE M. A.)—tenor singer in the Pope’s chapel 
1660 ; operas and cantatas - 

C1Eco (F, j—a celebrated Florentine organist het was ye 
licly crowned at Venice with the laurel crown, by the 
common consent of all the musicians of Venice for 
his admirable performance on the organ - - 

CipRIANO (DE RorE)—masses, motetts, and madrigals - 

Cuarke (Dr. J.)—organist; anthems, &c. . 

Ciemens Non Papa (J.)—chapel master to ee v; 
masses and motetts . e 

CotassE (P.)—chapel-master to Louis! XIV; opeces - 

CotemMaN (Dr. C.)—private musician to ‘Charles as 
songs, catches, &c.  - - - 

Cotonna (G. P. \—-chapel-master an church mnie, 
and a few operas, &c. - - . 

Coox (Capt. H.)—anthems, and part songs - - 

Corerario (or J. Coorer)—viol de Gambaist; vocal 
music, with accompaniments for the lute, &c. He 
was music master to Charles the First’s children: he 
lived at the beginning of the 17th century - 

Corre (J.)—organist ; services , anthems, glees, and Trea- 
tises on thorough bass and singing - - - 

CouPERIN va — and chamber musician to aaa 
XIV. and - . 

Couperin (A. L. aah and harpsichord church ond 
instrumental music - - - 

CreyeurTon (R, D.D. }—services and anthems - - 

Croucn (Mrs.)—celebrated singer and actress - . 

Cuzzoni (F.)—her proper name was Sandone; wae 
singer: died very poor - - 

D’Aaqun (L. C.)—eminent organist; composed mach sa- 
cred and secular music. Handel is said to have been 
so astonished at the performance of D’Aquin, that 
though pressed to play himself before him, he could 
never be prevailed upon to doso. Lived in the first 
half of the 18th century = - - - ” 

De ta Borpe (J. B.)—wrote essais sur la mmm ‘Ke. = 

DEVIENNE (F.)—a celebrated flautist - . 

Dienum (C.)—singer - 

Dont (A. F. )}—author “ work entitled « a Dialogho della 
Musica” - - < 


Doni (G. B.)—a celebrated dilitante and theorist - 
Dow.anp (J.)—lutenist; madrigals, songs, &e. - - 
Dresser (J. F.)—instrumental music. He was the tirst 
person who introduced the trombone into English 
orchestras. - - ° 
Dusoure (M. violinist, solos, concenten, odes - - 
Dumont (H.)—chapel-master and organist; masses and 
motetts. He was the first French musician that intro- 
duced the thorough bass into his sepa - 
Duni (E.)—many operas . . 
EsERt (A.)—pianist ; vocal and destoumnetel music . 


Born 


xiii 
Died Age 


1783 101 


1794 60 
1803 43 


1574 55 
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EpELMANN (J. F.)—harpsichord; and composer - - 

Exrorp (R.)—singer; gentleman of the Chapel Royal, 
vicar choral of St. Paul’s. Lived at the end of the 
17th century 

Este (M. B.M. 5 -snedrigals and anthems; lived at the 
beginning of the 17th century - - 

Farme_r (J.)—madrigals ; lived at end of 16th century - 

Farmer (T. B.M.)—songs, lessons, &c.; lived at the end 
of the 17th century - - 

Farnasy (G. B.M.)—lessons for the Virgina lived 
about 1598 and 1614 - 

Fascu (C. F. C.)—pianist ; church and pianoforte music 

Fenarott (F.)—published “ Regole mm gli ets 
da Cembalo” - - 

Feo (F.)—founder of a school ‘of singing at “Naples; 


Born Died Age 
1749 


1734 


masses, motetts, psalms, and operas - - about 1699 


Feraposco (A.)—sonatas, motetts, and madrigals ; lived 
during the 16th century - - = “ 
Fieip (Joun)—eminent pianist and composer in the 
Cramerischool. Died at Moscow. - - 
FIoRAvANTI (V.)—operas - - - 
Fiorito (J.)—many operas) - - - - 
Fiorito (F.)—violinist ; instrumental - - 
Frescopap1 (G.)—organist of St. Peter’s, Rome. He was 
the first of the Italians who wrote fugues for the organ 
Fox (J. J.)—chapel-master; his principal work, Gradus 
ad Parnassum, was afterwards translated into Italian 
and German - - - - 
Garurius (F.)—an eminent theorist - - - 
Gauiarp (J. E.)—anthems, operas, songs, and instru- 
mental. His works now most known are the ‘Hymn 
to Adam and Eve,’ and a translation of Tosis on 
Florid Song - - - 
Gatupr1 (B.)—masses, anes, autuiee, and ‘upwards 
cf 70 operas - - - . 
Garcra (M.)—singer, masses and operas - 
Gasparini (F.)—operas, cantatas, and a enstion, His 
operas were exceeded only in number by those of 


1687 


1701 
1782 


A, Scarlatti - - about 1650 


Gersert (M.)—Prince Abbot of St. Blaise, author of 
* De Cantu et Musica Sacra” . - - 
Gautuerot (Mapame L-)—violinist - - - 
Gesvatpo (C.)—Prince of Venosa; madrigals - 
Grssons (Dr. C.)—organist; anthems, &c. - - 
Gres (N. B.M.)—organist ; services and anthems - 
Giorpant (G.)—operas, songs, oratorio, pane, &e. ; 
lived during the 18th century - - 
GIovANELLI (R. V.)—chapel-master and singer; masses, 
motetts, madrigals ; lived at end of the 16th century - 
Griareanus (H. L. L.)—published the “ Dodecachordon” 
Gotpwin (J.)—organist ; anthems - : - 
GREATOREX (T.)—eminent conductor and organist - 
Gyrovetz (A.)—piano & violin; vocal and instrumental 
Hatt (H.)—organist ; anthems, &c. - - 
Hasuer (H. L. Von)—organist ; church music - 


1720 





ae 
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OF DEPARTED MUSICIANS. 


Hasse (B. F.)—commonly known as Faustina; singer - 
Hesse (E. C.)—viol di gamba; sacred & viol di gamba 
Hitver (J. A.)—chapel-master ; sacred, japan, ea, 
and didactic works - 
Hitton (F. B.M.)—organ; “ Catch that catch on,” be 
Lived at the beginning of the 17th century - 
HorrMEIsTeER (Ff, A.)—chapel-master; instrumental - 
Hover (Dr. W.)—anthems, and a treatise = - 
Houper (Dr. J. W.)—organist; anthems, canons, glees, 
and pianoforte - - - . . 
Howarp (Dr. S.)—songs, &c. - - . - 
Hutimanpe (N. J.)—pianoforte music, &e. 
Humpurey (P. Nome of the Chapel Royal, and Master 
of the Children ; many very fine anthems, songs - 
JENKINS (J.)—violist ; songs and music for the viol . 
Josquin DES Pres—chapel-master to Louis XII; many 
very fine masses, motetts, songs, &c. He may justly 
be styled the father of modern harmony. He lived at 
the end of 15th and beginning of 18th centuries =~ 
Ives (S.)—lay-vicar of St. Paul’s; catches, rounds, &c.? - 
KaLkBRENNER (C.)—operas, and a history of music - 
KarsBercer (J. H.)—theorist ; masses, motetts, and lute 
music. Lived about 1600 - - - . 
KEIser (R.)—118 operas - 
KIRNBERGER (J. P.)—organist and famous theorist - 
Kirrex (J. C.)—organist; organ works - - 


Kriecer (J. P.)—organist and chapel-master; psalms, 


motetts, and instrumental music —_ - - 
Krumsuorn (C.)—flute, violin, and harpsichord music - 
Krumpuottz (J. B.)—harpist; improved the harp, by 
extending its compass and adding a swell pedal - 
Krumpuoitz (MapAME)—celebrated harpist - - 
Kunzen (J. P.)—organist ; operas, oratorios, &c. - 
Lampe (J. F.)—operas, songs, treatise on thorough bass - 
Lanaue (H. F. M.)—masses, motetts, operas & treatises 
Larve (Pierre pe)—chapel-master; masses, motetts. 
lived during the 16th century 
LatIia (G.)—many operas - 
LEMOINE (J. B.)—operas - 
Lessine (G, E.)—didactic writer 
ListENIus (N.)—wrote “ Rudimenta Musicas,” which 
went through 17 editions between the years 1533-1600 
Locroscino (N.)—many comic operas; invented the 
finale. Lived at end of 17th and begin. 18th centuries 
Lox (A.)—violinist ; wrote ‘ Ercole de Violon,’ solas, &c. 
Lorri (A. )—organist’ and chapel-master; sacred, 15 ope- 
ras, cantatas. Lived at the end of the 17th and the 
beginning of the 18th century - - - 
Luscinius (O.)—a didactic writer - - 
LuTHer (D. MaRrTIN)—the celebrated reformer ; 3 com- 
posed the music of many psalms, hymns, &c. 
Mace (T.)—wrote “ Musick’s Monument” - - 
MANCINI (F.)—operas  - - . - - 


Maso (F.C. pz)—operas, &c. + - - 


1535 


1483 1546 
1613 1709 
1691 

about 
1743 1773 
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Born 


MarBECk (J.)—organist ; lived during the 16th century 
MarcHeEtTO0 (of Padua)—the celebrated commentator on 

France; lived in the 13th Sesame and beginning 

of the 14th - - - - 
MatTHEson (J.)—operas and numerous treatises - 1681 
MErsomivs (M.)—transl. the ‘ Antique Musice Auctores’ 
MENGOzzI (R.)—singer ; operas . - - 1758 
MEstrino (N.)—celebrated violinist - - 1750 
METHFESSEL (F.)—operas, songs, kc. - . - 1771 
Mirco (G.)—singer  - - - about 1730 
Mincorti (C.)—celebrated singer - - - 1726 
MISLEWIEZEK (J.)—many operas - 17387 
Morates (C.)—singer in the Pope’s Chapel, about 1544 ; 

masses, motetts, and madrigals - : 
Mouton (J.)—chapel master ; masses and motetts - 
Monpy (Dr. J.)—organist and ates ails ma- 

drigals, &c. - - - 
Munpy (W.)—ditto ; services and anthems : lived at the 

end of the 16th century i 
Nanini (G. M.)—singer in the “Pope's “Chapel, 1577 ; 

masses, motetts, madrigals, and 2 treatises in MS. ; 

lived at the end of the 16th century - - - 
Narpini (P.)—violinist ; instrumental music —- - 1725 
NasouinI (S.)—many operas - . - about 1767 
NEEFE ( .)—chapel master, and court organist ; instru- 

mental music - - - - 1748 


NeEvBaur (F. C.)—concert master ; annie, mah and 


instrumental - - 1760 
NICHELMANN (C.)—harpsichord sonaten, ona a treatise - 1717 
Nicuoson (C.)—eminent flute-player. Died in London 1795 
North (R.)—brother to Lord North; wrote “ Memoirs 

of Music,’ a MS. in the British Museum - - 1650 
OcKENHEIM ” (J.)—master of Josquin de Pres; masses, 

&c. ; lived about 1440 and 1460 
CEsTERREICH (G.)—chapel master and singer - - 1664 
Oreano (P.)—an excellent performer on the lute - 1470 
PacuHELBEL (J.)-—organist ; hymns and instrumental music 1653 
Patsa (J. }—eelebrated performer on the horn; ‘* Duos 

for the Horn” - - 1754 
ParanptEs (P. D.)—operas, cantatas, lessons - about 1720 
Perri (G. B.)—church music, oratorios, and operas - 1659 
PINELLI (G.)—an excellent musician = - - - 1535 
Pitrroni (O.)—chapel master ; much sacred music - 1660 
Poxtaroto (C. F.)—the first embellisher of theatrical 

instrumental music, and chapel master of St. Mark’s 1653 
Popora (N.)—an eminent singing master; sacred music, 

50 operas, besides cantatas. Farinelli, Mingotti, Caf- 

farello, and many others, were his pupils. Popora 

died in great poverty 
Porta (C.)—chapel master ; 3 sets of motetts, dates 1546, 

1566, 1580 - - 
Porta (G.) chapel master ; : church music, operas, ke. - 
Possin (J. S. C.)—vocal music, in MS. Possin arranged 

Haydn’s 12 Symphonies for Salomon, but never would 

put his name to any of his works. Haydn pronounced 

him to be one of the best theorists of his day = 1755 





Sed eed ee et 


OF DEPARTED MUSICIANS. 


Pretorius (M.)—organist ; masses, motetts, treatise, &e. 
Pretorius (H.)—masses, magnificats, &e. - 
Prine (J.)—glees, &e. He was one of the first founders 
of the Concentores Society - . 
Printz (W. C.)—court organist; a history of music, 
and treatises - - 
PuGnani (G.)—a celebrated violinist ; operas, and instru- 
mental. Pugnani founded a violin school at Ly 
and was the master of Viotti - 
Punto (J. W.) acelebrated performer on the horn ; ; instru- 
mental and horn music - 
Qvacuicati (P.)—chapel master; he composed ‘the first 
opera, or secular musical drama, which was exhibited 
and performed at Rome in a cart, at the carnival in 1606 
Ravenscrort (T.—B. M.) psalms, glees, &c.; lived 
about 1614 
REpDForD (J.)—organist ; anthems - - - 
REINKE (J. A.)—a celebrated German organist & composer 
REUTER (C.)—chapel master ; sacred music. Renter was 
Haydn’s master . - - - - 
Ruaw (G.)—a celebrated German musician, printer, and 
improver of Protestant psalmody ; — hymns, 
psalms, &c. and a treatise - - - 
RicuHTER (C. G.)—organist ; instrumental - - 
RICHTER (PF. X.)—chapel master; harpsichord, violin 
music, and a treatise - ° s 
Rrept (F. W.)—flautist ; instrumental, and essays . 
Rosinson (Mrs, A.)—Countess of Peterborough ; 3 singer - 
RopopuHE (J.J.)—violinist ; operas, and theoretical works 
Rocers (Dr. B.)—organist; services and anthems, &e. ; 
lived about the middle of the 17th century 
ROSEINGRAVE (T.)—organist ; songs, organ fugues, &c. - 
Rossetti (F..A.)—oratorios, and a requiem, which was 
performed at the funeral of Mozart, in 1791 . 
Rosst (Lure1)—one of the earliest composers of cantatas ; 
lived about 1600 
RovssiER (ABB£)—a didactic writer - - 
SapBaTini (P. L. A.)—chapel master ; church music, &e. 
Sara (N.)—author of “ Regole del Contrapunt Prattico” - 
SANDERSON (J.)—150 melodramas, besides instrumental 
SANTARELLI (G.)—chapel master in the Pope’s Chapel ; 
published a history of — music - - 
SavvEuR (J.)—treatises - - - : 
ScHEIBE (J. A.)—chapel master ; re music, flute and 
violin concertos, trios and solos for harpsichord, &c. - 
ScnoBERT ( .)—harpsichord, and music forthe same - 
Simpson (C(.)—violist; treatises - - - - 
SPoFForTH (R. )—glees, &. - - 
STERKEL (ABBE J. F.)-—vocal and instrumental 1 music - 
STEVENSON (Sir J.)—operas, songs, &c. - 
TELEMANN (G. P.)—chapel master ; vocal & instrumental 
TENDvcc1 (G. F.)—singer ; lived about the middle of the 
last century 
TERRADELLAS (D.)—many operas, &e. - 
TEssARINI (C.)—eminent violinist; method for the violin 











A CHRONOLOGICAL LIST, ETC. 


Torscat (C. J.)—violinist ; soctenmental - - 


Tomkins (T.)—B.M. organist ; sacred music, madrigals, 
&c. ; lived at the beginning of the 17th century 
Tosi (P. F,)—singer; a treatise on singing, and cantatas 
Tincrtor (J.)—author of “ Terminorum Musice Diffini- 
torum,” which was the first book on the subject of 
music, that came from the press after the invention of 
printing. Tinctor wrote several — woes - 

TRAETTA (T.)—many operas” - - 

Turint (F.)—organist and profound contrapuntis F 
masses, motetts, and madrigals - 

TurNER (Dr. W.)—anthems, &c. - - 

Tupway (Dr. T.)—singer ; anthems, songs, ond catches, 
Dr. Tudway made a very valuable collection of Eng- 
lish church music for the Earl of Oxford, in 6 vols. 
4to. now in the British Museum. T.ived at the end of 
the 17th and the beginning of the 18th a 

VENTO (M.)—operas, songs, lessons - 

VeERACINI (F. M.)—eminent violinist ; operas ; ‘lived at 
the end of the 17th and beginning of the 18th century 

Viapana (L.)—invented figured basses, about 1605; com- 
posed some sacred music 

Viora (A. DELLA)—supposed to be the first that introduced 
declamation with singing, about 1541; operas, ma- 
drigals, &c. 

Virroria (T. L.)—~chapel master and singer; masses, &c. ; 
lived about the end of the 16th anaes 

VocEx (J. C.)—horn ; operas, &c. - 

VoctLer (T. G, )—organist ; one of S. Bach’ s best ‘pupils - 

Wa tis (Dr. J.)—writer on the music of the ancients - 

WALTHER (J. G, ppeiane in 1732 his valuable lexicon 
of music - Ps = 

WAcKMEISTER (A. }—organist ; 3 winian, and instru- 

mental music : - 

WILLAERT (A. )—a voluminous church writer; Willaert was 
a pupil of J. Mouton, and master of Zerlino - - 

Witson (Dr. J.)—psalms, songs, and viol music 

Wranitzky (P.)—violinist; operas, & instrumental music 

Zacconi (P. L.)—published many valuable treatises; lived 
at the end of the 16th century 

Zacuav (F, W.)—organist; church and harpsichord music 


1450 
1730 


1590 
1652 


1663 





Born 
1724 
Topi (M. F.)—eminent singer - - about 1748 


Died 
1788 
1793 


1490 
1779 


1656 
1740 


1777 






40 
49 


79 


48 








